Joseph Henry

by
Phil All occo

Phil All occo

246 E 4th St Apt 4A
NY NY 10009
917-414- 3676



FADE | N:
EXT. BUS STOP - DUMBO BROOKLYN - DAY 1

C.U on the eyes of a MANin his late thirties. They are
closed tightly and his face is tilted toward the sun.

There's the sound of WAVES CRASHI NG ON THE SHORE and of W ND

He becones aware of the sounds of CHI LDREN PLAYING i n the
backgr ound.

BOY (O S.)
Hey M ster.

The Man slowy opens his eyes, squinting and blinking from
the sun. He's sits on a curb at a bus stop. A BOY about eight-
years-old is standing over him

BOY
You sl eepi ng?

The Man | ooks at the Boy with a warm sm | e.

BOY
Wiy are you sitting there?
VAN
I’ mwaiting.
BOY
Waiting for the bus? You takin a
trip?
MAN
(1 ooki ng around)
Yeah.
BOY
I’ m Joseph Henry and this is ny
bl ock.
(poi nting)
I live right over there, on the
corner.
The Man sm | es.
BOY

I never seen you here before.

MAN
I haven’t been here in a long tine.

Joseph sits down next to the Man and starts drawing in the
street with a piece of chalk from his pocket.



JOSEPH
Wiy are you takin a trip?

The Man pulls out a cigarette

MAN
| don’t have a choi ce.

JOSEPH
Where are you goi ng?

MAN
I’ m not sure.

He lights up the cigarette and starts snoking.

JOSEPH
How can you not know where you're
goi ng? That’ s stupid.

MAN
When you grow up things get nore
conplicated. There are a | ot of
times you don’t know where you

goi ng.

JOSEPH
(assertively)
| al ways know where |’ m going. |
know t hi s whol e place. Wien | grow
up I’ mgonna get outta here and do
what ever | want. No one’ s gonna
tell nme what to do or where to go.

MAN
(smles)
So, you're a tough guy.

JOSEPH
(forcefully)
I"mstrong too. |I'mstronger than
all my friends. Stronger than you.
Wanna see?

He makes a fist and tough face as if he's ready to fight.

MAN

(1 aughi ng)
No, that’s okay | can tell you're
strong. But that isn’t everything.

JOSEPH
Yes it is. If everybody knows your
strong they don’t nmess with you.



VAN
There was a tine |I thought | was a
tough guy, too... | was pretty
weak.

JOSEPH
Vll 1"mnot gonna be |like you when
| get big. I'mnever weak.

MAN
Never ?

JOSEPH

| never cry either. Only babies
cry, that’s what ny dad says. Al
t he other kids around here are

babies. | can make themcry with
one punch.
(poi nting)

Tomy Cat apano, who |ives over
there, said he could punch harder
than ne, when | was hitting him he
cried and ran hone like a little
baby. . .

C.U of the Man’s face. The boy’s voice is drowed out by the
sound of WAVES CRASHI NG ON THE SHORE and of W ND.

CUT TO
EXT. DESERTED DOCK - STATEN | SLAND - DAY 2
E.C. U of a CAR DOOR openi ng

E.C U of legs. Its appears as if there’'s a struggle as is
bei ng pushed around and stunbling

E.C. U of knees hitting the fl oor.

E. C. U of hands struggling with rope.

| NTERCUT:
I NT. APARTMENT - EAST VI LLAGE - N GHT 3

A man, FATHER, is shouting in a small dark apartnment at
night. Seen froma child s P.OV. as he’s peaking in and out
through a slightly opened door. The Father is pacing the
floor in the living room shouting.

FATHER
| can’t believe it. You can’t trust
anybody.



MOTHER (O. S.)
W' Il be okay, right?

FATHER
W' re ruined. That was it... That
was ny shot... | should ve never

listen to them

MOTHER
How bad is it?

FATHER
It’s all gone.

MOTHER
You’ ve | ast everyt hi ng?

FATHER
It’s all gone.

MOTHER
How coul d you be so stupid?

FATHER
Are you gonna get off my back? I
got enough to deal wth!

MOTHER
You shoul da thought of that before
you ruined ny life too!

FATHER
Are you gonna shut up?
| NTERCUT
EXT. DESERTED CI TY STREET - DUMBO - NI GHT 4

Running fromrunner’s P.O V. through the streets at night.
Only the sound of heavy breathing can be heard.

Running frantically fromrunner’s P.O V.

We see the Man from behind, as he runs far in to the
di stance. He | ooks back over his shoul der feeling that
sonmething is chasing him

We see his back again as we get even closer.

We hear the sound of WAVES CRASHI NG ON THE SHORE and of W ND
as we see an armreach out and grab the Man on his |eft

shoul der as he turns his head. Just as the hand is about to
grab him the breathing stops and we hear many WH SPERED

VO CES, “Were are you goi ng?” The echoes carry over into ...



BACK TO
EXT. BUS STOP - DUMBO BROOKLYN - DAY 5
Joseph’s hand touches his jacket.

JOSEPH
(tugging on the man’s
j acket)
Hey!

The, Man, startled by the boys tugging, violently pushes the
boy’s armaway as if he were about to be attacked. He' s about
to hit the boy but stops hinself.

MAN
(snapping at the boy)
VWhat ?!

The boy recoils, blinking his eyes as if he were about to get
hit. Hurt, he fights back his enotions. Joseph tries to be
strong and stand his ground.

The Man’s eyes, realizing he just snapped for a nonent, fill
with regret and sadness. Hi s eyes ask forgiveness but he
doesn’t say anything. The man drops his head into his hands.

JOSEPH
(det er m ned)
They're all babies. Not ne.

The boy draws on the pavenent again. The Man, still in a daze
fromthe dream seens self absorbed. During their silence
Joseph keeps | ooking up at the Man, annoyed that he appears
di stracted.

J OSEPH
You shouldn’t snpke, it's bad for
you.

MAN
I know.

The Man takes another drag then | ooks at the cigarette.
Noticing it’s al nost done he takes one nore drag and throws
it on the floor, stepping on it to put it out.

JOSEPH
You know what ?

MAN
VWhat ?



JOSEPH
I think you' re a baby too.

MAN
(laughing lightly)
You know what ?

JOSEPH
What ?
VAN
(playfully)

You' re right.
Joseph sits next to the Man.

JOSEPH
(1 aughi ng)
| anf?

The Man, still smling, puts his hand on the boy’ s back.

MAN

(proudly)
I like you Joseph Henry.

JOSEPH
(j okingly)
I’ mnot bad |ike you thought,
right?

MAN
You're no bad at all.

JOSEPH
Everybody thinks I'’mbad, but I’ m
really not.

MAN

I know how you feel
CUT TO

I NT./EXT. CAR - DUMBO, NEW YORK - NI GHT 6

A CAR pulls drive down a desol ate street under the Brooklyn
bridge and pulls over. Janmes, md-thirties and unshaven with
greasy hair, is at the wheel. The Man is in the passenger

seat .

JAMES
You gonna be okay?

MAN
Yeah.



JAVES
| can’t believe you did it. Man,
you definitely got balls.

MAN
| told you I woul d.

JAMES
| definitely didn't believe you
You know where your headed?

VAN
I’ m not sure.
JAMES
Does anyone el se know about this?
VAN
No, you're the only one. I’ m hoping
I can trust you
JAMVES
Hey, it’s not nme you gotta worry
about .
MAN
Don’t worry, |’ve got it figured
out .
JAMES
You al ways said you d get outta
here.
The Man snil es.
VAN
Can you do ne a solid and give this

to Lisa?
The Man hands hi m an envel ope.

JAMVES
Sur e.

MAN
Keep an eye on her for ne.

JAMES
As long as you don't mnd ne
staring.

The Man gets out of the car. The car drives off.
CUT TO



EXT. CONEY | SLAND - DAY 7

The Man and LISA, walk up to Nathan’s. Lisa stops in her
tracks.

LI SA

You gotta be kidding ne.
VAN

What ?
LI SA

This is the surprise?

MAN
This is classic. It's historic.

LI SA
Goi ng out to dinner usually, at the
| east, involves a table.

MAN
Anybody can go to sonme expensive
restaurant... This is special.
LI SA
Okay bi g spender, if you say so.
VAN
You' re gonna love it.
LI SA
You' re lucky | like you.
EXT. BOARDWALK - CONEY | SLAND - DAY 8

The Man and LI SA, an attractive wonan in her |late twenties,
are waki ng on the board wal k.

Intimate C.U. of the man and Lisa kissing.

The Man and Lisa sitting by the beach.
CUT TGO

I NT. LISA"S APARTMENT/ HALLWAY - NEW YORK - NI GHT 9

The Man and Lisa kiss while he is |eaving her apartnent. He
is in the hallway, putting on his jacket. She is inside the
apartnment behind the slightly opened door. Lisa, still
overconme with passion, slowy closing the door as she
playfully nouths the word “bye.”

CUT TO



10

11

I NT. BEDROOM - NEW YORK - NI GHT

10

The Man and Lisa nake | ove intercut with FLASHES of the hands
struggling with rope. W hear the sound of WAVES CRASHI NG ON

THE SHORE and of W ND.

EXT. BUS STOP - DUMBO BROOKLYN - DAY

Joseph is intently drawing in the street.

JOSEPH
Daydr eam ng?

MAN

(distracted)

What ?

JOSEPH
Thi nki ng of somethin’ good?

MAN
Yeah, | was.

JOSEPH
What ?

VAN

I was thinking about soneone.

JOSEPH
Agirlfriend?

The Man sm |l es

MAN
(alittle surprised)
Yes. Actually | was.

JOSEPH
My nom says | daydream too nuch. |
like to do that.

MAN
| bet.

JOSEPH
When I’ m scared | like... daydream
Happy things |ike funny cartoons
and stuff.

VAN

| bet you have sone inmagi nation

BACK TGO
11



10.

JOSEPH
(matter of fact)
Yeah, 1 do.

The boy conti nues draw ng.

MAN
You shouldn’t draw in the street.
It’s dangerous.

JOSEPH
| always do it.
VAN
You al so shouldn’t be out here al
al one.
JOSEPH
" m not al one.
MAN
| don’t count.
JOSEPH
Then why should I listen to you?
MAN
Maybe you coul d do things
different... It’'s so easy to nake
m st akes, and you never know it til
it’s too late... Trust ne, you

never see it com ng.

JOSEPH
My dad says ya can’t trust nobody.

VAN
I"’mJust tryin to help.

JOSEPH
How you gonna hel p ne when you
don’t even know where you're goin ?

The man smles at the boy as he | ooks at him The man turns
away and | ooks strai ght ahead as his eyes tear up. Joseph
wal ks over and puts his arm around him

JOSEPH
It’s okay, don’'t be sad you' Il be
alright. It’s okay.

Joseph sits next to the man.



12

13

11.

JOSEPH
Hey, You wanna nake believe that
we' re sonepl ace el se.

MAN
Sur e.

Joseph kneels down and starts draw ng agai n.

JOSEPH
Let’s nake believe that all the
streetlights are trees and all the
bui | di ngs are nountains. And all
the nonsters are not scary, they're
your friends and they’'re trying to
hel p you. And all the bad people
are not really bad they’' re just
playin’ a gane, they just don’t
know it. And no one can hurt you
‘cause you're not afraid.

The man smles as he contenpl ates the i nages Joseph
descri bed.

CUT TO
EXT. DESERTED DOCK - STATEN | SLAND - DAY 12
Fl ashes of a mans hands struggling with a rope.
A hand reaches around back, under his jacket pulling
sonet hi ng out and reaching forward. The abstract inmages
becone clear and reveals a hand pointing a gun at soneone

who' s hands are tied behind their back, struggling with the
rope.

BACK TO:
EXT. BUS STOP - DUMBO BROOKLYN - DAY 13
ANGRY MAN (O S.)
(sternly)

It’s time to go.
Joseph drops his chal k as they both | ook up.

JOSEPH
| gotta go!

He gets up and runs off screen. The man | ooks down and for
the first time he notices Joseph’s drawing in the street. A
serious | ook conmes over his face as he looks at it. It's a
child s SKETCH OF A BOAT ON THE WATER NEXT TO A DOCK



14

15

16

12.

The man cl oses his eyes. W just see his eyes. They are
closed tightly and his face is tilted toward the sun.

There's the sound of WAVES CRASHI NG ON THE SHORE and of W ND.
CUT TO

EXT. DESERTED DOCK - STATEN | SLAND - DAY 14

The Man appears to be kneeling with two figures standing
behind him visible only fromthe wai st down.

ANGRY MAN
time to go, Joseph.

The angry man nenacingly | eans over the Man/Joseph who' s eyes
are shut, and speaks directly in his ear.

ANGRY MAN
You hear ne in there! Tine' s up.

Cut to a WDE SHOT reveal i ng James standi ng next to the Angry
Man.

JAMES
Cnon, just do it and let’s get
outta here.
CUT TC

MONTAGE 15

Super 8 footage and i mages from throughout the film speed by.
Li sa, the Boy, the Father, Janes...

A GUN SHOT rings out... the images, while still flashing
slowy fade into bl ack.

BACK TGO
EXT. DESERTED DOCK - STATEN | SLAND - DAY 16

W DE SHOT: Joseph | ays dead as the two nmen rush back to
Janes’ s car.

There is an enpty boat at a dock under the highway.
There’s the sound of WAVES CRASHI NG ON THE SHORE and of W ND.

FADE OUT



